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published originally in 1979 and recently named one of the ten most important
sociology books of the twentieth century—argues that the ability to differen-
tiate between culturally laden symbols increases one’s “cultural” or “symbolic
capital” This serves to distinguish the “distinguished” from the “vulgar” Bour-
dieu considered a range of “techniques designed to create and accumulate
symbolic capital;” from museum visits and furniture purchases to home en-
tertaining.” Of all these activities, he found the purchase of works of art, which
offer objectified evidence of “personal taste,” to be the one that is closest to the
most irreproachable and inimitable form of accumulation, that is, the inter-
nalization of distinctive signs and symbols of power in the form of natural
“distinction;” personal “authority;” or “culture”®

Only some of Bourdieu’s “techniques” apply to Renaissance Italy. Though we
can consider the body of works commissioned by a great patron as his oeuvre,
we have no evidence that his contemporaries considered this the expression
of “personal taste” Nevertheless, as Patricia Rubin has recently observed, the
possession of certain objects undoubtedly conveyed the owner’s knowledge
and sophistication to fifteenth-century viewers. “Discriminating was at once
a model of knowledge . . . and, as now, 2 mechanism of class distinction.”® Al-
ready in the early fifteenth century, the renowned scholar Poggio Bracciolini
understood that his contemporaries saw antiquities as a means for collectors
to “accumulate symbolic capital” In the essay On Nobility, one character notes:
“Our host, having read that illustrious men of old used to ornament their
homes . . . with statues, paintings, and busts of their ancestors, to glorify their
own names and theirlineage, wanted to render his own place noble, and him-
self too, but having no images of his own ancestors, he acquired these meager
and broken pieces of sculpture, and hoped that the novelty of his collection
would perpetuate his fame among his descendants”*® Poggio took for granted
the goal of self-glorification, and showed how even those lacking blue blood—
what Bourdieu would call “natural distinction”—employed art to bolster their
status. If viewers appreciate the criteria used to acquire or commission works
of art, the owner’s reputation for recognizing quality is enhanced. Giovanni
Rucellai, Bracciolini’s younger contemporary, boasted that he owned several
works “by the hands of the best masters there have been, for some time past
and up to now”** He had picked winners, was rightly proud, and received a
reputational boost, at least from modern audiences. Surviving evidence docu-
ments that some patrons and collectors, such as Lorenzo de’ Medici “the Mag-
nificent;” achieved this boost in the eyes of contemporaries as well.

To help explain how players in the commissioning game successfully ob-
tained the desired benefits of social distinction, this chapter explores the the-
ories of magnificence and signaling. Both attempt to explain why certain expen-
ditures were made, and how those who made them were seen by the intended
audience. The theories of magnificence and signaling, as first presented in the
early 1970s, have become extraordinarily influential, respectively, in the study
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nificence. The term derived from Aristotle, who defined it as “a virtue concerned
with wealth . . . [which] consists in suitable expenditure on a great scale”*® In
a key passage interpreted by many authors, most notably Thomas Aquinas,
Aristotle recommended that a magnificent man construct two types of struc-
tures: public buildings dedicated to the gods, and a grand house commensurate
with his wealth.*® He also indicated the flip side of the coin: since magnifi-
cence represents a virtuous way to spend money and leads to public good, “all
these things bring with them greatness and prestige” for the patron.

In 1498 these themes were developed into a short treatise on magnificence
by Giovanni Pontano, a prominent scholar and statesman, who was active in
Naples. His views are consonant with those expressed by many other fifteenth-
century authors, including the Florentines Leon Battista Alberti and Matteo
Palmieri, the Bolognese Giovanni Sabadino degli Arienti, and the Venetian
Giovanni Caldiera. In one of his rare examples taken from contemporary Italy,
Pontano noted that, in Florence, Cosimo de’ Medici showed magnificence
“in building temples and villas, then in making libraries . . . he was the first to
take up the custom of devoting private riches to public good and to the beauty
of the fatherland™” This passage echoes the sentiments expressed a half cen-
tury earlier by Timoteo Maffei, who defended Cosimo’s magnificence from
attacks made against his vast architectural expenditures.*® After listing the
many buildings commissioned by Cosimo, his supporter declared that “all
these things deserve extraordinary praise and should be recommended to
posterity with the utmost enthusiasm, since from Cosimo’s Magnificence in
building monasteries and temples it will have had divine excellence before its
eyes, and it will consider with how much piety and with how much thankful-
ness we are indebted to God” Maffei also noted that Cosimo used his magnif-
icent commissions to fulfill the need to distinguish himself: “It was necessary
that he should appear more fuily equipped and more distinguished than the
other people in town, in the same proportion as he received benefits from it

greater than theirs” Unlike other Renaissance authors discussed in the previ-

ous chapter, Maffei did not mention the crucial role these magnificent buildings
played in supporting Cosimo’s political survival in Florence. '
Not surprisingly, private citizens of elite status, not merely heads of state,
adapted the practice of using magnificent commissions to distinguish them-
selves. In a biography of Filippo Strozzi, probably the most important archi-
tectural patron in late fifteenth-century Florence, his son Lorenzo wrote: “If
magnificence is recognized and demonstrated by honorable and glorious proj-
ects, and especially in the construction of public and private buildings, one
can say that Filippo not only acted in a magnificent way, but surpassed the
magnificence of every other Florentine”*® Lorenzo supported this claim with
a long list of Filippo’s commissions. Most notably, Filippo decided to build a
magnificent palazzo that would “bring renown to himself and all his [kins-
men] in Italy and abroad”*® We can determine that the patron achieved his
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“creature comforts”>” A half century earlier, Caldiera explained that in Venice
the value of the family is expressed in the size of the palazzo, in its materials
and artistic quality, and in particulars such as a well-lit courtyard and the size
and form of the entrance portals.”® In accord with many writers prior and
since, he found that magnificence called for both grand scale and noteworthy
beauty.

There was an additional prime requirement: the building must “fit;” and what
fit one owner would not often be appropriate for another. All Renaissance
authors agreed that for'a magnificent house to communicate a favorable mes-
sage about its patron, it must, as Alberti wrote, “be adapted to the dignity of
the owner”?® Similarly, for Arienti, the building must correspond to “to the
condition and state of the man”*® Magnificence could be overdone, especially
in the wrong hands. Some authors presented the problem in ethical terms. In
Florence, Palmieri observed that “he who would want . . . to build a house
resembling the magnificent ones of noble citizens would deserve blame if first
he has not reached or excelled their virtue”** In other words, the returns to
mishandled magnificence could be small or even negative. Those who did not
follow fundamental rules of decorum, as we saw in the previous chapter, faced
negative reception costs. Pontano warned that the patron would appear ridic-
ulous if the commissioned work did not “correspond precisely” to his social
and economic status.>? Here, once again, Pontano drew on the authority of
Aristotle: “Great expenditure is becoming to those who have suitable means
to start with acquired by their own efforts or from ancestors or connections,
and to people of high birth or reputation, and so on: for all these things bring
with them greatness and prestige” (Nichomachean Ethics, 1122b). Authors writ-
ing in cities ruled by nobles often used blue blood and wealth to evaluate the
appropriateness of magnificence. Caldiera offered a fascinating insight into
how commissions should be calibrated to status in Renaissance Venice: aris-
tocrats who had inherited their wealth should show more magnificence than

_people who had accumulated their wealth by themselves.*® (This dictum has

persisted to hamper the nouveaux riches in subsequent eras.) On the other
hand, both Francesco Patrizi, writing in Siena in the mid-1400s, and Domenico
Morosini, in Venice shortly before 1500, “explicitly proposed that houses of
patrician families in a republican state should resemble each other to convey
the impression of 2 homogeneous ruling class”** Though they believed that
such families should exhibit magnificence, it should be limited to members
of this elite group.

The observations by Patrizi, Morosini, and other authors recognized the
fierce competition inherent in status seeking. In a Renaissance rat race of “keep-
ing up with the Strozzi,” patrons had to spend vast, sometimes ruinous amounts
to maintain social status. If other patrons were contracting for magnificence
at the 100,000-florin level, it would do a prosperous merchant little good to
reach 90,000 florins. To reach the top of the heap, he might decide to spend
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with the moneylender, wine seller, hotelier, and tavern keeper.*® Such signs
were needed: at this time Florence had 1,540 shops.* But it was not sufficient
merely to know what a merchant did. As Bernardino explained, many mer-
chants tried to cheat with false weights and fraudulent goods.*> During the
same period, Leon Battista Alberti warned that “the world is filled with fraud-
ulent, false, perfidious, bold, audacious, and rapacious men. Everything in
the world is profoundly unsure. One has to be far-seeing, alert, and careful in
the face of frauds, traps, and betrayals” As Rubin commented, “Appearances
were deceptive. They were also instrumental”** What indicators existed to help
shoppers, and how did they convey information that was essential but highly
difficult to communicate, such as the purveyor’s honesty and the quality of his
goods? How, for example, did sellers of high-quality goods distinguish them-
selves from those whose products were inferior when some aspect of quality,
such as durability, was not obvious on inspection?

The economic theory of signaling addresses the question of how to con-
vey difficult information in modern markets where information is held asym-
metrically. Traditional economics assumes that decision makers are well
informed—that they have adequate information about anything they buy, be
it a product for sale, a person offering a service, or an individual proclaim-
ing her capabilities. Sometimes it is easy to gather the requisite information,
for example when a product is purchased frequently, or when a professor’s
class is regularly offered and well attended. But even in developed economies,
much valuable information is not transmitted to all interested parties. The
need to instill trust leads merchants to conspicuous expenditures that do not
improve the quality of their goods. In Renaissance Italy, for example, phar-
macists invested relatively large amounts in the infrastructure of their shops.
In Florence, Luca Landucci had been earning three hundred gold florins a
year when working for another pharmacist, but when he opened his own es-
tablishment he lamented that “the cupboard alone cost fifty gold florins”
Welch argued that such expenditures, and those for majolica jars to hold in-

- gredients, proved “to both customers and the supervisory authorities . . . that

these pharmacies had the appropriate effective ingredients™** This constitutes
a perfect example of signaling: although fancy containers do not necessarily
contain or properly preserve the required products any better, they convey a
reassuring message about the pharmacist. Thus, the fancy packaging was es-
sential; in the Renaissance, as today, clients needed to see signs of quality be-

~ fore making purchases. By the same logic, a magnificent, classically inspired

palace probably functioned for merchants as a sleek corporate headquarters
does today. It trumpeted abundance, and attracted clients lured to strong in-
dicators of success. An unusually modest building, on the other hand, might
create a social disaster for the Renaissance patron, and a business one for the
modern company.

Sellers usually know more about their products than buyers, and this cre-
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Consider three examples. Why did Renaissance apothecaries used majolica
vessels and furniture to signal the quality of their products, and their profes-
sional seriousness, when a dishonest pharmacist could obtain the same vases
and cupboards? Over time, as the poor quality of his product became known,
the dishonest pharmacist’s sales would slump, and the high investment would
have been squandered. A much-studied contemporary puzzle is why compa-
nies with spare cash pay dividends rather than repurchase shares, especially
when dividends are taxed much more heavily than capital gains.*’ Economists
say that the costly action of paying a dividend signals a firm’s rosy prospects,
since cutting dividends would be very embarrassing. Hence, only firms with
bright prospects will commit to dividends today. The most famous example
of signaling was mentioned in the introduction to this book: Students, even
those with limited intellectual interests, work hard to obtain a diploma from
a prestigious liberal arts college. That is because securing the degree signals a
range of positive qualities, including motivation and determination.

Spence showed rigorously, in mathematical terms, why conspicuous con-
sumption expenditures work—namely, their costs are substantially lower to
those who have more money. To use an example familiar to most readers, if a
speaker at an academic conference appears in a designer dress, the audience
will conclude that she is wealthy. Even an assistant professor of moderate means
could scrape together five thousand dollars for such an outfit, but her sacrifice
of everyday living standards would be much greater than that of her colleague
with inherited wealth. Purchasing the signal of the expensive outfit is much
cheaper for the rich person.

Economists refer to communications with very low differential costs as
“cheap talk” More generally, words, actions, or instruments cheaply available
to all tell nothing favorable about those who use them.** To quote a long passage
from Homer in the original Greek is impressive. To toss an occasional Latin
term into one’s speech might merely convey an attempt to impress. Knowledge-
able people, seeking to impress, are good at conveying that their talk is not

cheap. Signaling elite status in Renaissance Italy involved high stakes; such
* “talk” was not cheap.

Signaling in Renaissance Art

A modern-day visitor to Italy who sees a grand altarpiece, statue, or palace
from the Renaissance era will conclude that the patron had ample resources. -
But at the time it was made, something more was almost certainly conveyed,
namely that the patron fit the criteria of magnificence. The high social costs to
these commissions, if chosen in deviance from one’ station, guaranteed that
the works signaled status, not merely wealth.

The key to signaling was differential costs, which ensured that a work of art
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tombs were exceptional; the presence of a stone canopy or arch enriched the
signal, providing additional evidence of high status.

Many casual viewers in the fifteenth century presumably understood what
art historians have realized only recently: even very rich and powerful private
patrons were rarely honored by wall monuments adorned with effigies. The
frequent appearance of this tomb type, such as Bruni’s, in modern art books
obfuscates how exclusive such effigies were in the Renaissance. In Florence,
as we now recognize, nearly all fifteenth-century monumental tombs with
sculpted effigies commemorate high officials in the Church or local govern-
ment. If we turn to nonmonumental tombs, nearly all portraits represent mem-
bers of one of four elite groups: lawyers and physicians, higher ecclesiastics
(and other important religious figures), “civil servants” buried at public expense,
and knights and aristocrats. In short, if one can see the face of the departed,
and especially if one can look up or out (but not down) at him, his status, like
his burial place, was high. ‘

The careful choice of materials for tomb monuments also helped Renais-
sance patrons across Italy signal status. Writing in 1539, Lilio Gregorio Giral-
di from Ferrara opined that burials in the ground were vulgar and plebeian.
He judged marble sepulchres more “civil,” and porphyry and bronze coffins

apt for “princes and potentates”** Following a similar line of thought, the

Venetian Giovanni Priuli complained in 1575 about the planned tomb for two
doges from his family. He argued that “nowadays the most illustrious men are
no longer entombed in Istrian stone”*® The use of this material for the tomb
of a mere physician, Tommaso Rangone, made it no longer appropriate for
those of higher class.

The greater the differential costs of signals, whether because of monetary
cost, status constraints, or requirements of taste or erudition, the more a par-
ticular commission separated one from the others. Time c;ould often be the
partner of true elites, making their endeavors more costly to imitate. Bourdieu
observed that “the objects endowed with the greatest distinctive power are
those which most clearly attest . . . the quality of their owner, because their
possession requires time and capacity which, requiring a long investment
of time, like pictorial or musical culture, cannot be acquired in haste or by
proxy”®® In the competition to commission objects with such “distinctive
power,” families who retained money and influence over long periods had
unique opportunities. As Loughman demonstrates in chapter 6, members of
a long-prominent family can set themselves apart from others by obtaining
a number of tombs in one location. This oeuvre gained value as time passed,
because even if a nouveau riche merchant could obtain a tomb of the most
exalted material and type, he could not place it near comparable monuments
of his ancestors. In chapter 7, Helmstutler Di Dio demonstrates how Leone
Leoni obtained an “object” with extraordinarily high distinctive power: the
right to burial in the imperial church in Milan, Santa Maria della Scala. This




18

O
NOILONILSIA
J0 STIYOTHL

"TTY :(8667T) 1S Aa140mY)
aoupssiwudy  sAng UOIRd 90UBSSTRUSY oY) PIJ JBYM, MO ‘g uoySwpId IT
"STIMIIA PUB WOPSIM UT INQ §193(q0 UT J0U punoy st AIiqou yey; pansg
-1e Jaswiy 018304 ‘obz (0007 ‘s$saI ANSIGATUL) J[EX ‘UOPUOT PUE USABL] MIN[) 244
NI SUOIVJ Y], P2IUVSSIDUTY dULIUDLO]] 21} PUD 11PN 2P OUAISO) TUY o8] 0T
PTI-€8 ((866T) T "OU ‘COT MILADY [VILLOISIH UDILLIULY OOUESSIEUY
UeIe)] 9Y3 JO PIIOM [BLIRIBIN 9Y], 1S 21} SUISSassod,, ‘US[pUL] e[led PUB ‘89T-S9T
“PIqI 935 OS] ‘SIOUMO I13Y]) JO 93paymowy oY) pareuds s2591d jusoue A[[erpadss e
JO s9I0M MO JO safdurexs 104 "LT (£00T ‘s$a1 AJISIOATU) S[B ‘UOPUOT PUE USABE]
MIN)) 2ouaL0]] Aungus)-yiuaagfiy u,z'/(;z,z;zuapj puv sapwyy uiqy 297 eOLIR] 6
"TQT ‘UOOUYSYT NIIpINOYG °Q
WY O TSY00q/$00q/eST/0Jul/sa won' MMM,/ /:d1IT] 398 UONRIIOSSY [e5130[0150S [eUon
~BUIIU] 3} £q PILIJUOD T0UOY $00q 450701008 Juerroduur Jsowr usy, oY} 104 °/
"(P86T ‘ssa1q LIISILATUN) pIeAter] 'yA ©SprIquren)) 5IN PIRYOTY
'suely ‘opsy[, fo juariadpnf ayg fo anbyi) [9190§ V UOROUISI(T NAIPINOY 1191 9
"(£66T “$$31J BIUIOJITRD) JO AJISIFATUN
:A3peI0q) sa8Yy appiN 21T ay3 Jo 14y uvadong uiaylioN ur souLYIO Jo SUSIS spsvo
-0 PONUIPIA YIyg pue LLT-SST (S6T ‘SIPIUS 9 SIXI], S0UBSSTBUNY 29 [ASIPIN
‘uoyureySulg) IS[Xa1L, *) PIBYITY "Po 9d04NT 2IUDSSIVUTY PUD [DAIIPIIN Ul UOHDULIOT
Amuap] sv so1avyag [100S $Gn04) Ul SUOSIAJ UT K1) SoUESSTEUSY URIRI] S} UL UOT)
-BOULIN PUe UONOUNSI(] ‘UOISIOWNOI) 10J sSurireq, ‘Ssaydnyy susmQ auerq '
"(666T ‘sjodaxg smotuimny,)
$a8y PPN 10T 2Y1 Ul SU0LISOJ (V100 f0 UOoVIULS2LADY SNIVIS SUmoyS “Spa ‘Dsue(

NUSIUY PUB SUBURIO]T WIA PUE <(000T 91e3YSY iLA ‘PleIRj00Ig puUR ) 0YSISp

-TV) 34V 2ouvssipuay ui sauyuap] Supuorysvg “pe ‘s180y Lrejy ‘o[durexs 10J 99 §
"€9T “pIqL "€
"69T (086T ‘ss91g 0FeoryD) JO AJrsiaAruly :08ed
YD) 2402dsayvYS 03 240 UA0AT SUILOYSYT-{]5S 29UDSSIDUY TRIqQUaSID) Uaydalg 7
‘ ‘(90072
‘OI[ISIBIN] :90TUSA) 00LT~00%T vYVIT Ul 191SILID HDILIUL | 0UDIMA 2 0jjody TUOZIIN.
OpmD) pue £(S00T ‘$52IJ AJISISATU) J[BX UOPUOT PUB USABE] MaN) 009T-00%T AjvI[
Ul SaUNINY) J2UNSUOY) 2oupssiuay 2y ui Suiddoys UoTap UA[RAg {(Soo0T ‘ssaig AIrs
-I2ATU() 9[BX ‘UOPUOT PUB USARH MIN]) A]VI[ 9IUVSSIDUTY UL SSII0LJ SUILLOISSTUALLOT)
2y pup sPvU0Y) 34y fo ssauisng ayJ, ‘ASTRIN.O ST[OYDTA 998 ‘SISEQRIRD PUE iNjeId
-] IO 0] SUDIAI YIIM. ‘SIMIBW pUe ‘s3011d ‘53500 JO WOISSNISIP B 107 °T

SaI0N

"SIS10 JO
[0 39U} PUOA9q 21 JeY) 9501} a1k STeuSIs 2A1303y9 jsour oy, Ayrenb £oauod
-0}-)[NDLYIP STY} PI[EUSIS SUOISSTUWIUIOD OM) I$3Y] SN} PUE ‘SIS YSTY 9ALY 03
PIPa3U U0 {4ANq 10U P[NOd SUOTe LU0 Jeym paurelqo suoned ‘sases yio0q
uJ ‘A S9[IeyD JO 1IN0D 3Y} JO USW SNOLIISO[T ISOU Y} 0} PIAIISII SBM JOUOY




(3

CHAPTER THREE
Qw

82

12. Guido Guerzoni, “Liberalitas, Magnificentia, Splendor: The Classic Origins
of Italian Renaissance Lifestyles,” in Economic Engagements and the Arts, ed. Neil De
Marchi and Craufurd D. W. Goodwin (Durham and London: Duke University Press,
1999), 337, and Guerzoni, Apollo e Vulcano, 109-110.

13. Guerzoni, “Liberalitas,” 337, and Guerzoni, Apollo e Vulcano, 109-110.

14. A. Michael Spence, Market Signaling: Informational Transfer in Hiring and Re-
lated Screening Processes (Cambridge, MA: Harvard University Press, 1974), 62.

15. A.D. Fraser Jenkins, “Cosimo de’ Medici’s Patronage and the Theory of Mag-
nificence;” Journal of the Warburg and Courtauld Institutes 33 (1970): 162—170.

16. Paula Spilner, “Giovanni di Lapo Ghini and a Magnificent New Addition to
the Palazzo Vecchio,” Journal of the Society of Architectural Historians 52 (1993):
453465, esp. 458. »

17. Giovanni Pontano, I libri delle virtss sociali, trans. and ed. Francesco Tateo
(Rome: Bulzoni, 1999), 188.

18. For this and the next two quotes, see the translation and discussion in Fraser
Jenkins, “Cosimo de’ Medici’s Patronage,” 165-66.

19. Lorenzo di Filippo Strozzi, Le Vite degli uomini illustri della Casa Strozzi, ed.
Pietro Stromboli (Florence: Landi, 1892), 72.

20. F. W. Kent, “Pit superba de quella de Lorenzo’: Courtly and Family Interest
in the Building of Filippo Strozzi’s Palace,” Renaissance Quarterly 30 (1977): 311.

21. Ibid., 315.

22. Jill Burke, Changing Patrons: Social Identity and the Visual Arts in Renaissance
Florence (University Park: Pennsylvania State University Press, 2004), esp. 35-37, and
Rubin, Images and Identity, esp. 19-42.

23. Rubin, Images and Identity, 40.

24. Leon Battista Alberti, On the Art of Building in Ten Books, trans. Joseph Ryk-
wert, Neil Leach, and Robert Tavernor (Cambridge, MA: MIT Press, 1988), 4.

25. Giuliana Vitale, “Modelli culturali nobiliari a Napoli fra Quattro e Cinquecen-
to,” Archivio storico per le province napolitane 105 (1987): 27-103.

26. Pontano, I libri, 178. Similarly, see Alberti, On the Art of Building, 291: “it is
preferable to make the parts that are particularly public or are intended principally to
welcome guests . . . as handsome as possible” }

27. Rupert Shepherd, “Giovanni Sabadino degli Arienti and a Practical Definition

of Magnificence in the Context of Renaissance Architecture; in Concepts of Beauty

in Renaissance Art, ed. Francis Ames-Lewis and Mary Rogers (Aldershot, UK, and
Brookfield, VT: Ashgate, 1998), 52-65.

28. Kornelia Imesch, Magnificenza als architektonische Kategorie: individuelle
Selbstdarstellung versus dsthetische Verwirklichung von Gemeinschaft in den venez-
ianischen Villen Palladios und Scamozzis (Oberhausen: Athena, 2003), 176.

29. Alberti, On the Art of Building, 291.

30. Shepherd, “Giovanni Sabadino,” 53.

31. Richard A. Goldthwaite, “The Florentine Palace as Domestic Architecture;
American Historical Review 77, no. 4 (October, 1972): 990.

32. Pontano, I libri, 182.

33. Imesch, Magnificenza, 176.



€8

O
NOILONILSIA
40 SHIYOTHL

9010 2duessTeuy A[Teq Ul AIOWISTA] PUE JUSWINUOIN,, ‘P[OUIONNG MIIPUY "€
“UOTIONPOIIUT
Y} UI UOISSNOSIP 99§ 9JI[ O€T IN0qE 38 JOQE[ PI[R{SUn JO Jeok-ueur, € 9JeWITISd 9M
“(sTRRA-UBWI T9 JO SULIOY TTTT) I6VT Ul 12Z0Ng ) 10} SOTUOWI2I9D OM) pue (SIeak
-uewr z€ X0 SULIO} 9SO°T) ¢ehT Ul [Ionqeuio], 3 {(srea-uew 96 10 SULIOYj 000‘€)
6cF1 Ul DIPAIN oY} {(sTeak-Uet g 10 SULIOY 000°€) ZLET UI IMIRQIY 9} ¢(sTeak-uew
1€1 IO SULIO[} 000 ) €SET U T[ONTRIODY Y} 10 :S[eloUry Teuon}dooxo [eI2A3S UO STre}
-op sap1aoid <SS 210U 26T TTL LL 65 (66T $591d Ayszeatun sunydoy suyof :uopuo
PUE 2I0UITI[Eq) 29ULOL] 2IUDSSIOUIY UL [PHIR] pUv Yivad “e1yoo0n§ I, UOIRYS 7S
-05—6¢ :(£00T) T "OU “STL 2UDLIIPIIN 12 oYPY] 2UOY 9P aswduv.if 51097 ,] 2p SUVPIN
J‘unmy, Ut (0T9T) 20UeL] JO JURSLIYD pue (SgST) LIS JO SULISYIRD) JO sarmyuy Teyd
WMy, 9y, :SNIelS Jo uonoa{oig 3} pue Anueadey,, ZoTpzuOL) ZJEATY BIRIN IS
“I£ <(1£61 91031pH LIOPBPUOIA
SWRIA) TYD20113J OISIO) "Pa ‘04p3], “OUNRIY 0133d $(I] dUSDS ‘A 19¥) 09[VISAVIAT [T
wo1y Jeswiry sajonb jo0d 2y SUI] ST} YHIM {(o€st zoquuaydag L1 Jo IOWRY) ST ‘(€161
gzI191e :1ieg) TUT[ODIN OIsne] "Po 249339] 2jop 04qH] owizad | ‘ounlary 01391d ‘08
"Gg ¢(E66T “BUBAJIS UBTIA]) 0JUa1a8 [V 071220433910
PP aUDYDIL 2A0ULLP 9]]aU FUOIZDI0I3P opuvis v -apuidip vIseD) ‘WHBWRINY UeI{ 6%
1S-TEYT :(TQ6T) 9 "OU 05 VILIIULOUOTT
LuorSSTWISUEL], UOIRULIOfU] o18ereng,, 9qoS 190( pue pIOJMeID g JUDUIA "8
‘spuopralp Surded wed
~5q JOSOIIA] Se Yons ‘soruedwiod Luew ‘paziTenba a1oM $9YRI XBJ 0M] 3} DUQ "€00T
[un ssye1g penun oy ur perjdde A[e1ous$ SpUSPIAIp WO a1eX Xe} YSIY V LY
‘¢ Surddoys “PPRM. 9
-00$~88¥ :(0£6T) ¢ "OU Vg soruon09g fo [puinof Aje1ipn) SSTURYIIIN 333
-TeN o1 pue Ajurerreouq) Aeny 1 SUOWST, J0F 3 IBIN YL, JopIayy 231095 ‘GF
ST “PIql ¥
b Apguap] pup saSpu] “UIqIg 23S UOLEIID NIV SY3 PUE JUSTITOD ST IO K57
‘ : "TL-TL PIL T
-z/1°C 0] pasearour pey sdoys JO IBQUINU Y} TYST Ag -o¥r “piql ‘1%
£€1 Surddoys “PPM. 0%
“0TT ‘ouvamA 2 ofjody TUOZIIND) LEC SSe[RIaqIT, TUOZIAND "6
/T1 ‘OUVIINA 2 ojj0dy ‘TUOZIING) (6€€ [SEI[RIAQIT, TU0ZIanNg) 8¢
‘9T T ‘oundpn/ 2 ojjody ‘TuozIaNL) (€9¢€ SeIeIaqU,, TUOZISND) L€
' (1D
0S¢ ‘(0861 “TuIog reu3o[oy) odarg 18T "pa ‘v 2[59p vzzapuvi3 v]jap aSNYI 3[[AP ?
o135 1p U0SPA DIJA(T 01910¢ TUURAOLD) JO TORIPI §65T ) WOL} USE) a0md) ‘9¢
‘s103132duIod 19Y
10 STY e} 19339 31q ST © Il ST OUYM 101eSn1 1ySrydos ot 10 193[08 feuorssajoxd 3}
01 swmjar yBry A19A aIe 2197], “UOTSWOUYd SIY} JO UOISIIA SUIINXS SI0W ® (5661
‘§521J 90X D{IOX MIN) SN JO 159 Y] UDY[, 240 HOMAT 0S 12D dog ayg 10 maq 2y AYM
:4191908 1]V-2YBL~4oUUIA 2Y], UL ‘SSNOSIP Y00 diryg pue yuer ‘H 312qoy "6¢
*£97 {(9007 ‘ssa1d AISToATU() SBPLIqUIED) IO M3N pue a8puqure)) 19[08d
I, uyof pue wnxy) [ 1930y Po AU0ISIH 91908 V 22013407 doupsspUaY Ul TOBUYRd
-J[oS UeDLIEJ JO $308dS B[[IA PUB DT[E, gyour] [oRYPTAl U UOISSNOSIP 39S ¢




I in Art, Memory, and Family in Renaissance Florence, ed. Giovanni Ciappelli and
Patricia Lee Rubin (Cambridge and New York: Cambridge University Press, 2000),
| 135-62.

N 54, Kathryn B. Hiesinger, “The Fregoso Monument: A Study in Sixteenth-Cen-
b - tury Tomb Monuments and Catholic Reform,” Burlington Magazine 118, no. 878
| “‘ (1976): 284 note 9; and Martin Gaier, Facciate sacre a scopo profano: Venezia e la
politica dei monumenti dal Quattrocento al Settecento, trans. Benedetta Heinemann
\ ‘1‘ Campana (Venice: Istituto veneto di scienze, lettere ed arti, 2002), 212.

‘3“ | 55. Gaier, Facciate, 211-12.

56. Bourdieu, Distinction, 281.

CHAPTER THREE
Qv




